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Horst 


B orn in Germany in 1906 , norsi p. 

Morsi, became one of the world’s most influ¬ 
ential fashion photographers. Putting his un- 
lorgcttable stamp on the international Vogue magazine 
ot the 193()s and ’4()s, he soon became known not only 
for his extravagant fashion plates, but also for his 
exquisite still lifes and nudes, and his renowned por¬ 
traits of such luminaries as Gertrude Stein, Katherine 
Hepburn, Jean Cocteau and Coco Chanel. 

His style reflects the most important avant-garde move¬ 
ments of the 1920s and ’30s, from Bauhaus to Art Deco. 
Throughout the following decades he continued to pho¬ 
tograph Paris fashion shows, the palaces and villas of 
high society and international VIPs - and today at 
approaching 90, he still works from his home in Amer¬ 
ica. Horst: Sixty Years of Photography, Thames & 
Hudson, £24.95 - is a tribute to Horst’s 60 year career. 

Nude, New York, 1940 




The Sex of Art 


F EMININ-MASCULIN, The Sex of Art, a re¬ 
cent exhibition at the Centre Georges Pompidou, 
Paris, demonstrated that beyond simple artistic 
subject matter, sex is part of the very processes of art 
itself. 

An ambition of Feminin-Masculin was to show out¬ 
side of any chronological approach, how 20th century 
artistic production has constantly managed to cloud the 
biological, anatomical, and cultural traditions associ¬ 
ated with sex. 


Thighs, 1932 National Gallery of Art, Alfred Stieglitz i 
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Forms of passion 



Nude on Sand, Oceano, 1936 


O FTEN DUBBED the father of 
modernism’, few photogra¬ 
phers created such an endur¬ 
ing legacy as Edward Weston, and few so 
profoundly influenced the techniques of 
photography during the first half of this 
century. Beginning in 1911, when he 
opened his own portrait studio in Califor¬ 
nia. and over the ne.xt three years, Weston 
was a major force, continually pushing 
the art of photography forward. 

Edward Weston Forms of Passion - 
Thames & Hudson, £48 - features nudes, 
portraits, landscapes, and images of nat¬ 
ural vegetation and seashells. It spans 
Weston’s entire career from his early days 
as a photographer, through his formative 
years in Mexico, and onto the final years 
of his career, tragically cut short by the 
onset of Parkinson's disease ten years 
prior to his death in 1985. 


Mapplethorpe 
at Hamiltons 

B orn in 1946 in new YORK, Robert 
Mapplethorpe studied at the Pratt In¬ 
stitute, NY, between 1963-69. Since his 
first solo show at the Light Gallery, NY in 1973, 
his work has been exhibited internationally and 
his prints collected by the world’s leading muse¬ 
ums and galleries. Robert Mapplethorpe died in 
1989. 

His image has been transferred from the most 
shocking photographer of the seventies to the 
most celebrated photographer of his generation. 
Although most famous for his portraits and still 
lifes, he stunned the art world with his blatant 
sexual images. 

For this exhibition at Hamiltons gallery London, 
there will be seventeen platinum print images 
including flowers, nudes, still life and self-por¬ 
traits. In Mapplethorpe’s life he only produced 
forty platinum prints in small editions - making 
this one of the rarest exhibitions of work. The 
images were taken over the period 1985-1988. 



Robert Mapplethorpe, Ermes, 19S3, Robert Miller Gallery' New York. 






Cindy Sherman 


Photographs 1975 -1995 



INC'K 1^)75, ("indy Sherman has catapulted 
heiselt'aiui hei photography to tlie lore ol'the 
eon temporary art 
world Known tor t'eatmiiu: 
heiselt' in theatrieally com¬ 
posed photo tableaux, she 
has eaptmed the attention of 
a wide ranging audience. In 
hei photographs Sherman 
has appeared as a \amp, a 

gtiome a cover giil, or a gentleman IVom the Renais¬ 
sance She has also 
ptaved the house- 
wit'e and the 
corpse Met more 
tccetu output has 
shitted tVom her- 
selt'as the tnaterial 
ot her photographs 
to the use ot'dolls 
and medical dum 
mies The staged 
character ot her art 
bears witness to 
fictitious models 
drawn from an. 
film, popular cul¬ 
ture, and the col- 
lectiNo conscious. 

Although c'ind\ 

Sherman has ad- 

Urcssod d.ftcivm (hemos tluoujihoui 1km career, aspects 
ot pertormanee and transformation remain consistent 
^ ‘‘Ilmarks ot her work. Achieved thronyh the extensive 
of props and eostnminj:. Sherman's role plavinu 

- uuted .uid deeonstrneted Her work, which welcomes 


Cindy Sherman is unmasking 
our personal and collective 
desires and fears - dreams 
and nightmares. 


widcs|)rcad interpretation, has been parlieiilarly piv¬ 
otal to a generation of woman artists interested in how 

Sherman's photographs 
have driven gender debate. 
Her dealing with stigmatized 
issues has translated into ar¬ 
tistic exploration of cultural 
taboos. 

Sherman's suggestive im¬ 
ages paraphrase the cliches 
ol the media world in ironic self-dramatization . Her 

stock of references 
seems unlimited, 
ranging from 
Boticelli to the lat¬ 
est horror films . 
Although in her 
more recent work 
her own body is 
tending to be con¬ 
cealed more and 
more behind 
masks and prosthe- 
ses, she is still art¬ 
fully unmasking 
people's personal 
and collective de¬ 
sires and fears 
dreams and nigh* 
mares. A quality*’ 

beauty within hor- 

I or has now clearly emerged, maturing out ot virgi'’*’^ 

delieale and subtle roots. 

t 'injy Sfu riihin - riiofoyniph.'i I V7.S- / VOS at 

IS tlu‘ fhs( rcfrosfH-cnvc. ('inJv Shvnniin 

/V’.s /yyy. Schimu-rMost l. i.V.v.s, (Picabove)- Untitled 

1994 - (c) Cindy Sherman. Courtesy Metro Pictures, ® 









Untitled iit179, 1987 - (c) Cindy Shennan. Courtesy Metro Pictures, New York. 












Untitled #198, 1989 - (c) Cindy She.man. 


Courtesy Metro Pictures, New York. 












Untitled #261, ,^92 - (c) Cindy Sherman. Courtesy Metro Pictures, New York. 
















Igor Podolchak 


p 

m iH 


IHI'l'tMiUAIMIMU, 1‘AIN rr.U, inul priiilinaker, 
tji*M INttUtU'luilv, Immm in I viv, Ukraiiiu in lias luul 

nvinwMouN iitUMitaiional ultows, and his work is prc- 
(innlvnl ii\ many piddic cnllomionN, 

In an os«ay on (ho arllsl, Androy 'I'arancnkt) wroic: 


"I'odoU’hak ‘n omtic anlajimnisin. his avorsion to reidity 
inako it impossihio (»> limit Ida \\n>rk within a conven¬ 


tional Cranic. Mis subjects stay out of stencilled borders 
ofsexual violence, necrophilic conditions or fetishistic 
fixations, and cover a true flesh of forbidden pleasure 
by self-representation. Podolchak is not interested in 
the human body as a microcosm. His eroticism is purely 
a practice of visual mannerism." g 

All pictures - (c) Igor Podolchak 



















Pierre Molinier 


A MODERN SHAMAN, Pierre Molinier sees himself as both a sorcerer and creator. The devil prowls 
around his life and work and inspires his most blasphemous mountings. The photographer, an the painter 
as well, amuses himself in deconstructing and reconstructing the world in his own way in a ascinating 
mirrorplay: a world made of corporeal elements arranged in a dark and exalted ceremony. 

Molinier’s last ten years were haunted by the impossible mixing of a beautiful portfolio of his photo-mountings in 
which were to be mixed his paintings and photography. Four publishers failed. Economic difficulties and the a.rtist s 
intransigence made this much-desired project seem an impossibility. But the ambition has been realized with the 
publication of Le Chaman et ses creatures - William Blake and Co. Edit, B.P. 4 - 33037 Bordeaux Cedex, France - 
which features unique and unpublished pieces, delicately retouched, often decorated by Molinier s hand. Included 
are subtle black and whites with a feast of multiple lovers with their androgynous bodies and the erotic accessories 
and delicacies Molinier appreciated. To these are added colour slides of his adored dolls and reproductions of his 
key paintings (and also sketches that serve as a starting point.) All work shows the symbiosis of two complementary 
arts, which he considered on the same level. 



Molinier was born in Agen (south west of Franee) on Good Friday, 1900. He settled down in Bordeaux as a young 

man, where he frequently became an object ofscandals by his pranks and eccenfriru;,*. u . i ^ J 

art. The seandal provoked by his painting, Le Grand Combat, in ?9M protected^ 

him known to Andre Breton (the leader of the surrealist movement. Molinier n o he artistic scene, and ma 

the movement. At the peak ofhis fame, Molinier shot himself on Mareh 3rd 1976 aTf*' i'* friend and contribute o 

he would do. Beaubonrg in Paris dedicated an impottant and “xhaustive 

"Cravache". Following pages • "L'enfant homme", "Grand Melee” "Haneii" "pi^ wr to him in 1979.P/c ahov^ 

’ , lour d enter", L'oeuvre le peintre et son fetiche ■ 
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*‘An International client 
like Martini demands my 
best work. I believe 
lighting Is too Important 
to leave to chance. The 
flash system I chose had 
to be versatile, easy to 
use and reliable, leaving 
me free to concentrate 
on my photograpny. 

Ail my studio work is lit 
with Ellnchrom" 


Bob Carlos Clarke chose Elinchrom. 
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I elinchrom* 


For Mormaiion oonlM Tho Flath Conlrt 
U Bruniwtok Coniro, London WC1N lAB 
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